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‘What is happening in Kashmir?’

This book explores this ques� on through a site-adap� ve 24-hour theatrical performance. 
Developed between 2013 and 2018 by the Ensemble Kashmir Theatre Akademi and 
Nandita Dinesh, the play uses a dura� onal, promenade format to immerse its audience 
within a mul� tude of perspec� ves on life in Kashmir. From a wedding celebra� on that is 
interrupted by curfew, to schoolboys divided by policing strategies, and soldiers struggling 
with a toxic mixture of boredom and trauma, Chronicles from Kashmir uses performance, 
installa� on and collabora� ve crea� on to grapple with Kashmir’s confl icts through the 
lenses of outsiders, insiders, and everyone in between.

Due to varying degrees of censorship and suppression, the play has not been performed 
live since 2017. This book is, therefore, an a� empt to keep Chronicles from Kashmir alive 
by including fi lmed scenes, a script, contextual ques� ons, a glossary, and an illumina� ng 
introduc� ons by Nandita Dinesh and EKTA founder Bhawani Bashir Yasir. A valuable Open 
Access resource for prac� � oners, educators and students of performance and confl ict, this 
book is also s� mula� ng reading for anybody who has asked, ‘What is happening in Kashmir?’

This playscript includes:

• Twenty fi lmed scenes of the play in performance

• A range of contextual ques� ons to s� mulate discussion on staging site-adap� ve 
theatre in places of confl ict

• A helpful glossary

As with all Open Book publica� ons, this en� re book is available to read for free on the 
publisher’s website. Printed and digital edi� ons, together with supplementary digital 
material, can also be found at www.openbookpublishers.com
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Cover design: Anna Gatti  
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Scene Twenty-Two: The Hope

The audience walks into a room that has actors who are wearing masks. Masks on the backs of 
their heads. A poem from the Zapatistas (Enlace Zapatista, 2013).

ACTOR #1: Our strength, if we have one, is in this recognition: 

we are who we are, 

and there are others who are who they are, 

and others who we still don’t have the words to name, 

and are nevertheless who they are. 

When we say “we” we are not absorbing and, in doing so, subordinating identities, 

but rather emphasizing the bridges that exist between different sufferings and 
different rebellions. 
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 WATCH THE VIDEO

We are equal because we are different.

ACTOR #2: We have learned from our dead that 

diversity and difference are not a weakness, 

but rather a strength from which to birth, from the 
ashes of the old, 

the new world that we want, 

that we need, 

that we deserve.

ACTOR #3: They believe that they are the only ones; 
we know that we are just one of many.

Look into some of the 
active rebel groups in 

Kashmir. 

Do you see any 
similarities between one 
or more of these groups, 

and the Zapatistas in 
Mexico?

What are some of the 
marked differences 

between the Zapatistas’ 
struggles and what is 

happening in Kashmir?
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They look for ways to make themselves comfortable; we look for ways to serve.

They look for ways to lead; we look for ways to accompany.

They look at how much you earn; we at how much is lost.

They look for what is; we, for what could be.

ACTOR #4: They see numbers; we see people.

They calculate statistics; we, histories.

They speak; we listen.

They look at how they look; we look at the gaze.

They look to see how you can take advantage of the current conjuncture; we look 
to see how we can create it.

They concern themselves with the broken windows; we concern ourselves with the 
rage that broke them.

ACTOR #5: They look at the many; we at the few.

They see impassable walls; we see the cracks.

They look at possibilities; we look at what was 
impossible until the eve of its possibility.

They search for mirrors; we for windows.

Them and us are not the same.

Our strength, if we have one, is in this recognition: 

we are who we are.

And who are “they”?

ACTORS exit. 

Silence.

GUIDE #1: Tell me. As an outsider coming in to learn 
about Kashmir, what kind of stories were you 
looking for?

GUIDE #2: I wasn’t looking for any one type of story 
in particular. I knew I didn’t want to be a ‘dark 
tourist’ you know? And only ask people for the 

When conducting 
interview-based research, 
especially as an outsider, 
one is often confronted 
with the notion of truth. 
How do we know when 
we are being told the 

truth? How do we know if 
we are being lied to?

Don’t we owe it to our 
interviewees to assume 
that they are telling us 

the truth?

And yet, don’t we owe 
it to ourselves to be 

cautious? To ensure that 
we are not being gullible?

What are some practical 
strategies, if any, that an 
interviewer might use as 

a litmus test?
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stories of their pain. So usually, I let them direct the conversation and share what 
they wanted to share.

GUIDE #1: What if you were lied to?

GUIDE #2: Then I was lied to.

GUIDE #1: Did you come up with a way to evaluate which stories were true and which 
stories were not?

GUIDE #2: Is there any fool-proof way to evaluate such a thing? I accepted every story 
that was shared with me to be a truth, in one way or the other.

GUIDE #1: But isn’t accepting everyone’s story as being true — pardon my use of the 
term — naïve?

GUIDE #2: Naïve? But wouldn’t it be more misguided to approach everyone as if they 
were lying? 

GUIDE #1: We’re not going to agree on this, are we?

GUIDE #2: You know, let’s play a game with these folks here and see how easy it is to 
spot a lie. OK? As an experiment. 

Ladies and gentlemen: this game is called “Two truths and a lie.” One of you starts 
by telling us three things about yourself: two of those statements must be true; one 
must be a lie. Based on what we’ve come to know of you in the last day, I’m going 
to ask my friend here (pointing to GUIDE #1) to identify which statement is the lie. 
One person at a time. OK? 

Any questions are answered. GUIDE #2 shows an example, if needed.

The audience plays the game. GUIDE #1 tries to ascertain the lie in the audience members’ 
statements. Once all audience members who are willing have participated:

GUIDE #2: Not so easy, no?

GUIDE #1: Not too difficult, either.

GUIDE #2: You just won’t let me have the last word, will you?!

GUIDE #1: Shall we move on?

They smile at each other. They move on to the next space, down a path installed with masks.
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Imagine this.

You’ve just conducted an interview with someone about an 
aspect of income inequality in your community.

You know that this person is either lying explicitly, 
misrepresenting the truth, or lying by omission.

Now, ethically, you cannot put words into this interviewee’s 
mouth when you use their words in a piece of Documentary 

Theatre.  
So, what can you do? 

What are some aesthetic strategies that you could use to 
problematize the interviewee’s contributions, without altering 

their actual words? 


