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‘What is happening in Kashmir?’

This book explores this ques� on through a site-adap� ve 24-hour theatrical performance. 
Developed between 2013 and 2018 by the Ensemble Kashmir Theatre Akademi and 
Nandita Dinesh, the play uses a dura� onal, promenade format to immerse its audience 
within a mul� tude of perspec� ves on life in Kashmir. From a wedding celebra� on that is 
interrupted by curfew, to schoolboys divided by policing strategies, and soldiers struggling 
with a toxic mixture of boredom and trauma, Chronicles from Kashmir uses performance, 
installa� on and collabora� ve crea� on to grapple with Kashmir’s confl icts through the 
lenses of outsiders, insiders, and everyone in between.

Due to varying degrees of censorship and suppression, the play has not been performed 
live since 2017. This book is, therefore, an a� empt to keep Chronicles from Kashmir alive 
by including fi lmed scenes, a script, contextual ques� ons, a glossary, and an illumina� ng 
introduc� ons by Nandita Dinesh and EKTA founder Bhawani Bashir Yasir. A valuable Open 
Access resource for prac� � oners, educators and students of performance and confl ict, this 
book is also s� mula� ng reading for anybody who has asked, ‘What is happening in Kashmir?’

This playscript includes:

• Twenty fi lmed scenes of the play in performance

• A range of contextual ques� ons to s� mulate discussion on staging site-adap� ve 
theatre in places of confl ict

• A helpful glossary

As with all Open Book publica� ons, this en� re book is available to read for free on the 
publisher’s website. Printed and digital edi� ons, together with supplementary digital 
material, can also be found at www.openbookpublishers.com
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INSTALLATION D

The general instructions that introduce INSTALLATION A also apply here. The 
exhibits below are described in no particular order — each one will, ultimately, have to 
be installed as best fits the chosen site.

© Nandita Dinesh, CC BY 4.0  https://doi.org/10.11647/OBP.0223.27

Exhibit #1: Activity
A space that is lined with sacks of uncooked rice and 
demarcated into eight, clearly defined, areas using 
ropes/tape/wire/something else. Each demarcated 
area has a number posted in it, and audience members 
are instructed to place as many grains of rice as the 
number in that demarcated area.

Here, please place the exact number  
of rice grains as the number posted.

This area has 
two sections

Section 1: 
1500

Section 2: 4

170 210 7000

The action of counting 
grains of rice has been 
used in a variety of art 
installations and in the 

training of performance 
artists. 

Engage in the exercise 
yourself. Count grains 
of rice for an extended 

period of time: 30 
minutes, for instance.

Consider the effect that 
this action has on you.

What makes the act of 
counting rice poignant in 
relation to the statistics 

that are mentioned here? 

Or if counting rice doesn’t 
hold significance to 

you, what action would 
you replace this with, 
in the context of this 

installation?

https://doi.org/10.11647/obp.0223.27
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54 100

1,25,000

This space 
should be set 
up before the 
performance, 
as an example 
for audience 

members.

3

When 20 minutes have passed, the GUIDES place the following signs in each area. 
Every time this performance is staged, the numbers need to be explicitly attributed to 
a specific source or to multiple sources.

SIGN

Each grain of rice in 
this area represents 

100 people. 

Section 1 represents 
the number of 

displaced Kashmiri 
Pandits.

Section 2 represents 
the number of 

Kashmiri Pandits 
who have been 

killed. 

SIGN

Each grain of 
rice in this area 
represents 100 

people. 

This area 
represents the 

number of civilians 
killed in Kashmir 

since 1947.

SIGN

Each grain of 
rice in this area 
represents 100 

people.

This area 
symbolizes 

the number of 
‘militants’ who 
have been killed 
in Kashmir since 

1947.

SIGN

Each grain of 
rice in this area 
represents 100 

people. 

This area 
symbolizes 

the number of 
government forces 
who are currently 

stationed in 
Kashmir.
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SIGN

Each grain of 
rice in this area 
represents 100 

people. 

This area 
symbolizes the 

number of Indian 
government forces 

that have been 
killed in Kashmir 

since 1947.

SIGN

Each grain of rice in 
this area represents 

100 people. 

This area 
symbolizes 

the number of 
disappearances that 

have occurred in 
Kashmir.

SIGN

Each grain of 
rice in this area 
represents 100 

people. 

This area 
symbolizes the 
population of 

Kashmir.

SIGN 

Each grain of 
rice in this area 
represents 100 

people. 

This area 
symbolizes 

the number of 
‘militants’ who 

currently operate 
in Kashmir.

Exhibit #2: Gallery
In a corner, there is a lone woman who is repeating 
the lines below over and over: lines used in the 
protests of the Association for the Parents of 
Disappeared Persons — APDP — in Kashmir.

LADY: Give us — the disappeared children.

Give us — the disappeared husbands.

Give us — the disappeared brothers.

Give us — the disappeared.

LADY is repeating, chanting, these lines at different 
volumes. 

What resonances do you 
see between APDP and 
the Madres de la Plaza 

Mayo in Argentina?

What resonances do 
you see between stone-

pelting as protest in 
Kashmir and Palestine? 

What, if anything, do 
these transnational 
connections tell us 
about the global 

interconnectedness of 
protest and oppression?

Exhibit #3: Word Cluster
The following words are displayed, in whatever fashion best fits the space.

Occupied
Controlled

Administered
Autonomous



Chronicles from Kashmir174 

Free
Independent

Overseen
Governed

Exhibit #4: Buzzfeed Booth
A poster of the Bollywood film Jab Jab Phool Khile is pasted alongside a screening 
of the same film; the audio comes through speakers and in so doing, becomes the 
soundscape for the installation space. There should be comfortable seating spaces in 
front of the screening, allowing spectators to rest and simply watch the video, should 
they desire to do so.

Suggested Menu for this Installation Space
A rice-based snack, like phirni: a dessert that is prepared with rice, milk, a variety of 
dried fruits, and sugar. 

Stone Souvenir
During the installation, just as in the preceding 
scenes, the GUIDES give spectators a souvenir to 
carry in their bags. Here, the souvenir is a stone that 
has wrapped around it a piece of paper containing 
the definition of a “mass grave.”

After 30 minutes, the GUIDES lead the spectators out 
of this space. 

Why broken eggshells? 

What effect does the 
use of this material in 
the passage between 

the installation and the 
following scene create?

As the audience exits this space and moves on to the 
next one, they walk along a path that is designed using broken eggshells.


