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‘What is happening in Kashmir?’

This book explores this ques� on through a site-adap� ve 24-hour theatrical performance. 
Developed between 2013 and 2018 by the Ensemble Kashmir Theatre Akademi and 
Nandita Dinesh, the play uses a dura� onal, promenade format to immerse its audience 
within a mul� tude of perspec� ves on life in Kashmir. From a wedding celebra� on that is 
interrupted by curfew, to schoolboys divided by policing strategies, and soldiers struggling 
with a toxic mixture of boredom and trauma, Chronicles from Kashmir uses performance, 
installa� on and collabora� ve crea� on to grapple with Kashmir’s confl icts through the 
lenses of outsiders, insiders, and everyone in between.

Due to varying degrees of censorship and suppression, the play has not been performed 
live since 2017. This book is, therefore, an a� empt to keep Chronicles from Kashmir alive 
by including fi lmed scenes, a script, contextual ques� ons, a glossary, and an illumina� ng 
introduc� ons by Nandita Dinesh and EKTA founder Bhawani Bashir Yasir. A valuable Open 
Access resource for prac� � oners, educators and students of performance and confl ict, this 
book is also s� mula� ng reading for anybody who has asked, ‘What is happening in Kashmir?’

This playscript includes:

• Twenty fi lmed scenes of the play in performance

• A range of contextual ques� ons to s� mulate discussion on staging site-adap� ve 
theatre in places of confl ict

• A helpful glossary

As with all Open Book publica� ons, this en� re book is available to read for free on the 
publisher’s website. Printed and digital edi� ons, together with supplementary digital 
material, can also be found at www.openbookpublishers.com
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Scene Fourteen: The Banalities

In the next space we see SOLDIERS. The SOLDIERS are seated on the floor, leaning against 
the walls. They watch the audience walk in. 
Silence.

SOLDIER #1: You’ve come too late. You missed all the action.

SOLDIER #2: That’s the most action we’ve seen in months.

GUIDE #2: That’s ok. We’ll just wait with you.
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 WATCH THE VIDEO

Long silence. One of the SOLDIERS gets up after a while 
and walks around. One is playing music on his phone. 
Another is playing a game. Another is just staring into 
space. The time taken for this silence should be long enough 
that the audience experiences the banality of their waiting.

VIDEO #1 plays: a documentary about the lives of Indian 
Armed Forces soldiers’ families. Any documentary that 
humanizes the soldier. That humanizes his world. A little. 

SOLDIER #2: Turn that off. If he comes here now, 
you’re dead.

What are the “banalities” 
being referred to by the 

title of this scene?

What effect is created by 
the intentional weaving 

in of video material in this 
scene?

The SOLDIER who is playing the music turns it off.

Another long silence.

SOLDIER #1: I told you you’d come too late. You missed your chance to see us in action.

GUIDE #1: You were the ones throwing the tear gas at those people near the graveyard? 

SOLDIER #2: You saw that?
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GUIDE #2: Yes, we were there at the time.

SOLDIER #3: Why were you there?

GUIDE #2: We just wanted to hear their stories.

Pause.

GUIDE #1: You threw a lot of —

SOLDIER #2: Did you see the stones they threw at us?

GUIDE #1: Yes but —

SOLDIER #2: What were we supposed to do?

VIDEO #2 plays: a recruitment video that romanticizes 
the life of a soldier in the Indian Army. SOLDIERS #1, #2, 
#3 continue with their actions. When VIDEO #2 ends:

Long silence. 

GUIDE #2: Have you all been here for a long time?

SOLDIER #3: Feels like years.

GUIDE #2: And how many times have you had to… 
you know…

This scene has made 
very specific choices 

about how to dramatize 
“nothingness” in soldiers’ 

lives.

How would you have 
chosen to showcase the 

same theme?

SOLDIER #2: Do what we did?

GUIDE #2: Yes.

SOLDIER #1: Too many times. But not often enough.

Pause.

GUIDE #2: So, what do you do when… 

SOLDIER #2: When we’re not doing what we did?

SOLDIER #1: We wait.

SOLDIER #3: For the other shoe to drop.

SOLDIER #2: For the next stone to be thrown.

SOLDIER #1: And finally, there is something for us to do.

SOLDIER #3: Don’t say it like that. It sounds wrong.
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SOLDIER #2: It’s true though, isn’t it?

Pause.

GUIDE #2: I think I should take these people to the next place.

SOLDIER #1: I told you: you’ve come at the wrong time. Wait, at least take a souvenir 
with you before you go (indicating a pile of stone souvenirs covered with the following 
text). Let them get something at least.

Months of boredom punctuated by moments of terror

Months of boredom punctuated by moments of terror

Punctuated

Months of boredom punctuated by moments of terror

Months of boredom punctuated by moments of terror

GUIDES lead the audience out of the room to the next space, down a path installed with clocks 
that tick together and not.




