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‘What is happening in Kashmir?’

This book explores this ques� on through a site-adap� ve 24-hour theatrical performance. 
Developed between 2013 and 2018 by the Ensemble Kashmir Theatre Akademi and 
Nandita Dinesh, the play uses a dura� onal, promenade format to immerse its audience 
within a mul� tude of perspec� ves on life in Kashmir. From a wedding celebra� on that is 
interrupted by curfew, to schoolboys divided by policing strategies, and soldiers struggling 
with a toxic mixture of boredom and trauma, Chronicles from Kashmir uses performance, 
installa� on and collabora� ve crea� on to grapple with Kashmir’s confl icts through the 
lenses of outsiders, insiders, and everyone in between.

Due to varying degrees of censorship and suppression, the play has not been performed 
live since 2017. This book is, therefore, an a� empt to keep Chronicles from Kashmir alive 
by including fi lmed scenes, a script, contextual ques� ons, a glossary, and an illumina� ng 
introduc� ons by Nandita Dinesh and EKTA founder Bhawani Bashir Yasir. A valuable Open 
Access resource for prac� � oners, educators and students of performance and confl ict, this 
book is also s� mula� ng reading for anybody who has asked, ‘What is happening in Kashmir?’

This playscript includes:

• Twenty fi lmed scenes of the play in performance

• A range of contextual ques� ons to s� mulate discussion on staging site-adap� ve 
theatre in places of confl ict

• A helpful glossary

As with all Open Book publica� ons, this en� re book is available to read for free on the 
publisher’s website. Printed and digital edi� ons, together with supplementary digital 
material, can also be found at www.openbookpublishers.com
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Scene Thirteen: The Pelters

An outdoor space. A graveyard. Stones. Stones, everywhere. Each PELTER has a stone in their 
hand. 

PELTER #1: Tariq. 12 years old. The coolness of the stones was the only thing that 
could temper his boiling rage.

PELTER #2: Majid. 25 years old. He wants to inflict pain.

PELTER #3: Shabnam. 33 years old. She is honouring the memory of her husband who 
was killed three years ago.

PELTER #4: Suhail. 23 years old. He was paid to do this.

PELTER #5: Aadil. 40 years old. He wants the world to know that he is not scared.

PELTER #6: Farooq. 18 years old. He wants to do this because all his friends are doing 
it.

PELTER #7: Rafiq. 28 years old. He thinks the stones look beautiful as they fly through 
the air.
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 WATCH THE VIDEO

PELTER #8: Nafisa. 25 years old. She loves the fact 
that she is the only unmarried woman in the 
protest. It makes her feel like a freedom fighter.

PELTER #9: Bashir. 14 years old. He likes the energy 
of the crowd. He feels stronger like he is part of 
something much bigger than himself.

From the PELTERS’ 
individual statements, 

how would you 
characterize them, as a 

group?

PELTER #10: Ghulam Mohammad. I pick up this stone to show the world that even after 
70 years, despite the bullets flying from both sides, my spirit remains unbroken. In 
this war between two giants, it is our lives that have been lost. Our bones that have 
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been shattered. Our dignity that has been sullied. My struggle will not end till 
we have our birth right. My struggle will not end till we are liberated from our 
oppressors. My struggle will not— cannot— end until we are free. And till then, 
until that day of freedom arrives, this stone will be my weapon.

All the PELTERS take a stone, take aim, and throw it in one direction. They take more stones, 
throw them in another direction. They scream. They throw stones. There are loud sounds. 
Smoke. The PELTERS cower in a circle. They console each other. They try to protect each other.

Silence.

GUIDE #1: Is there anything you would like to tell these people?

PELTER #3: What more is there to say? 

GUIDE #1: I have a question for you, if I may, janab. 

PELTER #5: You’re Kashmiri?

GUIDE #1: Yes, yes, I am.

PELTER #7: I know what you are going to ask me.

GUIDE #1: You do?

PELTER #1: Yes, I do.

GUIDE #1: So, what’s your response?

PELTER #2: (He smiles). I know this is not the effective way to protest. I know that 
stones cannot match the might of guns. I know that the stones are not going to 
dislodge the mighty oppressors. I know that sometimes, people earn money by 
throwing these stones.

GUIDE #1: So?

PELTER #4: It is the manifestation of anger of the 
weakest. And at least better than doing nothing 
to protest.

GUIDE #1: Is it?

PELTER #8: Depends on whom you ask.

PELTER #4: Please. Regardless of what you believe. 
Help us place these stones on those graves. Let’s 
say a prayer for them.

PELTER #4 asks actors 
to place stones on the 
graves “regardless of 

what you believe.” 

What are the complexities 
of such a position, 

especially in a conflict 
zone like Kashmir?
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GUIDE #1 and the PELTERS place the stones on the graves. An Islamic prayer of rest for the 
dead is chanted. 

The actors leave, handing each audience member a stone souvenir that is wrapped with images 
of children facing/protesting against military tanks and other war paraphernalia (Mary Scully, 
2016). 

The GUIDES take the audience to the next space down a path made of stones. Lots of stones. 




