
Chronicles from Kashmir
An Annotated, Multimedia Script

NANDITA DINESH

‘What is happening in Kashmir?’

This book explores this ques� on through a site-adap� ve 24-hour theatrical performance. 
Developed between 2013 and 2018 by the Ensemble Kashmir Theatre Akademi and 
Nandita Dinesh, the play uses a dura� onal, promenade format to immerse its audience 
within a mul� tude of perspec� ves on life in Kashmir. From a wedding celebra� on that is 
interrupted by curfew, to schoolboys divided by policing strategies, and soldiers struggling 
with a toxic mixture of boredom and trauma, Chronicles from Kashmir uses performance, 
installa� on and collabora� ve crea� on to grapple with Kashmir’s confl icts through the 
lenses of outsiders, insiders, and everyone in between.

Due to varying degrees of censorship and suppression, the play has not been performed 
live since 2017. This book is, therefore, an a� empt to keep Chronicles from Kashmir alive 
by including fi lmed scenes, a script, contextual ques� ons, a glossary, and an illumina� ng 
introduc� ons by Nandita Dinesh and EKTA founder Bhawani Bashir Yasir. A valuable Open 
Access resource for prac� � oners, educators and students of performance and confl ict, this 
book is also s� mula� ng reading for anybody who has asked, ‘What is happening in Kashmir?’

This playscript includes:

• Twenty fi lmed scenes of the play in performance

• A range of contextual ques� ons to s� mulate discussion on staging site-adap� ve 
theatre in places of confl ict

• A helpful glossary

As with all Open Book publica� ons, this en� re book is available to read for free on the 
publisher’s website. Printed and digital edi� ons, together with supplementary digital 
material, can also be found at www.openbookpublishers.com
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Scene Eleven:  
The Village-City Love Affair

As the audience members come close to this space, the GUIDES “shush” them in a mischievous 
way. It’s like they are children playing a game; a game of hide and seek, perhaps? 

The audience members watch the first part of the following scene through windows. Through 
curtains. Through something that makes what they’re doing surreptitious — clandestine — the 
audience are watching a couple. A young Kashmiri woman (WIFE) from the city; a young 
Kashmiri man (HUSBAND) from the countryside. 

The couple is inside a kitchen and what is happening, is nothing remarkable. In fact, it is the 
most normal thing many can think of. The young woman is at the stove, making a lot of food. 
There is music in the background; soft, romantic. 

© Nandita Dinesh, CC BY 4.0  https://doi.org/10.11647/OBP.0223.20

 WATCH THE VIDEO

The man is setting up spaces for people to eat. It seems that 
they are expecting a lot of guests. He sets out plates and 
glasses of water; two dastarkhaans. Once he is done, he 
walks up to the woman. Stands behind her while she cooks. 
She feeds him something from the dish she is preparing — he 
eats out of her hand. A moment of beautiful intimacy. 
Quiet love. 

Dastarkhaans
Long cloth that is set on 

the floor/table in order to 
serve food

A door slams inside the house. Another man walks in. The couple immediately move apart and 
the husband continues with his set-up of the space. The man who has just entered is the man’s 
BROTHER. He looks like he has been hard at work. 

He sits near the food; HUSBAND sits next to him. WIFE turns the music down and gives the 
BROTHER water/chai/something to drink. From the non-verbal interactions thus far, it should 
be obvious that there is some tension in the room. After a minute or so of silence:

https://doi.org/10.11647/obp.0223.20
http://hdl.handle.net/20.500.12434/3afc6f47
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BROTHER: When are they coming?

WIFE: Any minute now.

Pause.

HUSBAND: How was it today?

BROTHER: Fine.

Pause.

HUSBAND: Did you get the package you were waiting for?

BROTHER: Not yet.

Pause.

BROTHER: Did you hear what happened in Srinagar 
today?

HUSBAND: No…. we’ve been preparing for the 
guests all day. 

BROTHER: They were supposed to protest at the 
University…

HUSBAND: And?

BROTHER: Nothing… they cancelled it at the last 
minute.

WIFE: Must have been some deal between them.

BROTHER: Who hasn’t made a deal here.

HUSBAND: Please don’t start. The guests are coming 
soon.

Pause. Everyone is agitated.

BROTHER: All I want to say is —

WIFE: Yes, I know what you want to say.

This scene seeks to 
highlight intracultural 
differences between 

Kashmiris (drawing from 
Bharucha, 2003) rather 
than intercultural ones 
between Kashmiris and 

non-Kashmiris. 

Consider how 
intracultural dynamics 

manifest in the 
community in which you 

live. 

What are the multiple 
cultural contexts that 
are contained within 

an otherwise cohesive 
identity grouping?

What do intracultural 
understandings reveal, as 
compared to intercultural 

dynamics?
BROTHER: Why don’t you let me finish —

WIFE: I get it. You people from the village are the true revolutionaries. Us city people 
do nothing but sit around all day.
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BROTHER: That’s not what I said —

WIFE: It’s what you meant.

HUSBAND: Shabnam, please —

WIFE: I’ve had enough of your brother telling me what city people are like.

HUSBAND: He’s just trying to —

WIFE: You don’t need to explain to me. I know.

Voices become raised, with the WIFE repeating at various volumes (while also cooking) the 
ways in which the BROTHER’s biases keep affecting her experience in their family.

BROTHER and HUSBAND are trying to remedy the situation but are unable to get a word in 
edgewise. This is the WIFE’s rant and she’s letting them have it. They eventually look bashful. 
And lapse into silence.

As the tension builds inside the room, the GUIDES signal to each other — and, feeling awkward 
for having the guests watch this family dynamic through the windows, they decide to knock on 
the door. WIFE, HUSBAND, and BROTHER immediately stop talking. Their attention shifts 
to the guests.

It becomes apparent through the HUSBAND, BROTHER, and WIFE’s shift in behaviour that 
the audience is the group that they have been expecting for dinner. 

GUIDE #1 sits with the women and WIFE around one of the eating areas; GUIDE #2 sits with 
the men, BROTHER, and HUSBAND around another of the eating areas.

As the food is being prepared and served, GUIDE #1 and GUIDE #2 talk to the hosts about how 
their days have been. They ask, diplomatically, if everything is all right, since they heard raised 
voices coming from the room. WIFE, BROTHER, and HUSBAND say that there is nothing to 
worry about. 

The food is served, and it is clear that the hosts have been 
asked to prepare Kashmiri food for the GUIDES’ guests to 
try. They serve one or two traditional dinner dishes and 
explain the contents of those dishes while they are being 
served; yakhni should be part of the menu.

Yakhni
A yogurt-based dish that 
is particular to Kashmiri 

cuisine

While the audience members are eating, HUSBAND, 
WIFE, and BROTHER ask them questions about where they are from. What brought them to 
Kashmir? What have they seen so far? What is food like where they come from? 

Audience members are welcome to ask the performers questions as well. 
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If conversation runs out, people eat in silence. There is still music playing.

Once everyone is close to being done with the food, maybe when noon chai is being served: 

GUIDE #2: So, I should tell you all why I brought you here for dinner. Shabnam was 
one of the first people that I met in Srinagar — she wasn’t married then… (everyone 
smiles). We met through my colleague here, actually (points to GUIDE #1) and 
when Shabnam heard that I had never tried yakhni, she invited me to her house the 
next day and with her family, I enjoyed my first taste of this dish… Shabnam was 
instrumental in educating me about Kashmiri food and so now, whenever I guide 
a group like you, I bring them to meet Shabnam and taste her food… (GUIDE #2 
turns to the WIFE) Do you want to tell them the story or should I? 

The stories are shared informally, conversationally. It is talk between friends who have just 
shared food together; it is not a “performance.” 

WIFE: I can tell the story… So, when he came to my house that day, my parents were 
telling him about how yakhni was the reason they got married… (She smiles). They 
had an arranged marriage — my parents — and on the day that my father’s family 
went to meet my mother and her family for the first time, she had prepared yakhni 
for them. When my grandfather came back home and described my mother’s 
yakhni to my father… he says he had no choice but to agree to marry her. (WIFE, 
HUSBAND, and BROTHER smile). So now, any time they have a fight, she makes 
him yakhni; as a way to remember that day….

HUSBAND: Yakhni is the last dish to be served in our Kashmiri wazwaan and it has 
brought even the most nefarious wrestlers onto the right path (he smiles).

GUIDE #2: It’s amazing how many memories have something to do with food, no? Sir, 
(looking over at GUIDE #1), what’s the most powerful memory you have associated 
with food?

GUIDE #1 smiles.

GUIDE #1: Too many to tell you about now.

GUIDE #2: Tell us about one? Something from your childhood, perhaps?

Pause.

GUIDE #1: Hmmm…. (he takes a few seconds to think). So, when I was young… 10 or 11 
years old, maybe. I can’t really remember umm… anyway, we lived in the city at 
that time. My father had a government job and was posted there. And when we 
went to the city for the first time, I remember thinking that I would never fit in. So 
much noise. So much activity. We were village folk, you know? 
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(A pointed look is exchanged between WIFE, BROTHER, and HUSBAND).

One day I was walking home from school with my brother… or was it my sister? 
One of them. Maybe it was my… anyway, that’s not important. So, we were walking 
home from school, and I saw this old man at his shop… He was making… I can’t 
even remember now what he was making. 

What I do remember though, is that he called me into his shop and gave me some 
of the food he was making as a treat… the smell inside that shop was so… It smelled 
like home, to me. And for the first time, in the city, I felt at home. I know this doesn’t 
directly answer your question but —

GUIDE #2: No, no, you answered my question just fine.

Pause. 

GUIDE #2 points to someone in the audience who has been happy to participate from the 
beginning; someone who does not seem like they will be too uncomfortable at being asked to 
speak. 

GUIDE #2: What’s your favourite memory associated with food?

Audience member is given a chance to respond. If the person called upon to respond says 
something, great. If not, the conversation is allowed to unfold till it seems to reach a natural 
conclusion.

GUIDE #2: OK, Shabnam. I think it’s time for us to go now. Thank you so much.

WIFE: Are you sure you don’t want some more tea or something before you go?

GUIDE #2: We would love to stay but you know we have to take these folks to as many 
places as we can before they leave.

WIFE, HUSBAND, and BROTHER shake hands with each audience member and, as a 
goodbye gift, give each of them a stone souvenir that is wrapped in beautiful paper containing 
a quotation. Something like this:

Perhaps, instead of interculturalism, what we need in India is 
a stronger awareness of our intracultural affinities. It is only 
by respecting the specificities of our “regional” cultures that 
we in India can begin to understand how much we have in 

common. (Bharucha, 2003:39)
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When the GUIDES lead the audience members to the next space, they are on a path made of 
wooden planks. A bridge, perhaps? 

As you can see in this video, scenes from Chronicles are set in 
physical spaces that contain the same function as those in the 
script, i.e., scenes that take place in toilets are staged in toilets; 
scenes that take place in kitchens take place in kitchens. This 

aesthetic choice holds true in both the live and filmed versions 
of this work. 

But, like any creative work, different decisions might be made. 

So, what if you were asked to produce/direct Chronicles from 
Kashmir in an auditorium rather than as a site-responsive 

promenade piece? 

How would such a decision alter the particularities  
of this creation?


