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‘What is happening in Kashmir?’

This book explores this ques� on through a site-adap� ve 24-hour theatrical performance. 
Developed between 2013 and 2018 by the Ensemble Kashmir Theatre Akademi and 
Nandita Dinesh, the play uses a dura� onal, promenade format to immerse its audience 
within a mul� tude of perspec� ves on life in Kashmir. From a wedding celebra� on that is 
interrupted by curfew, to schoolboys divided by policing strategies, and soldiers struggling 
with a toxic mixture of boredom and trauma, Chronicles from Kashmir uses performance, 
installa� on and collabora� ve crea� on to grapple with Kashmir’s confl icts through the 
lenses of outsiders, insiders, and everyone in between.

Due to varying degrees of censorship and suppression, the play has not been performed 
live since 2017. This book is, therefore, an a� empt to keep Chronicles from Kashmir alive 
by including fi lmed scenes, a script, contextual ques� ons, a glossary, and an illumina� ng 
introduc� ons by Nandita Dinesh and EKTA founder Bhawani Bashir Yasir. A valuable Open 
Access resource for prac� � oners, educators and students of performance and confl ict, this 
book is also s� mula� ng reading for anybody who has asked, ‘What is happening in Kashmir?’

This playscript includes:

• Twenty fi lmed scenes of the play in performance

• A range of contextual ques� ons to s� mulate discussion on staging site-adap� ve 
theatre in places of confl ict

• A helpful glossary

As with all Open Book publica� ons, this en� re book is available to read for free on the 
publisher’s website. Printed and digital edi� ons, together with supplementary digital 
material, can also be found at www.openbookpublishers.com

Cover image: Photo by Vladimir Palyanov on Unsplash from htt ps://unsplash.com/photos/Q8qTersW9Fk 
Cover design: Anna Gatti  
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INSTALLATION C

The general instructions that introduce INSTALLATION A also apply here. The exhibits below 
are described in no particular order — each one will, ultimately, have to be installed as best fits 
the chosen site.

Before the audience enters the space: 

GUIDE #1: Before we enter this space, there is something that I would like to share 
with you all. I know you might be tired by now. Walking around these different 
spaces. Encountering different kinds of pain in each one. I wouldn’t blame you if 
you were tired. Perhaps even a bit… bored? 

(Pause)

War is not always about the bombs. Or the curfews. Or the spectacular stories 
of protest. War is also banal. Ordinary. Boring. So, experience the tiredness. 
The exhaustion. The boredom. Notice the ways in which your mind becomes 
numb — exhausted — from hearing one more story about pain and suffering. Feel 
those responses with every pore of your being. Maybe, then, you will understand 
just a little bit more about Kashmir.

Long pause. GUIDE #1 looks the audience in the eye.

GUIDE #2: Shall we?

GUIDE #1: Please.

They enter the space.

Exhibit #1: Gallery

© Nandita Dinesh, CC BY 4.0  https://doi.org/10.11647/OBP.0223.18

This gallery is an image-based exposition of Kashmiri 
stone-pelters and the police, drawn from a Reuters’ 
photo essay on the theme (McNaughton & Bukhari, 
2017). The display of photographs is interspersed 
with text, also drawn from the article. Something like 
this:

What are the effects of 
placing images of stone-

pelters and police officers 
alongside each other?

https://doi.org/10.11647/obp.0223.18
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Photograph of Stone-Pelter
Photograph of  

Kashmiri Police Officer

Text Text

Photograph of Stone-Pelter
Photograph of  

Kashmiri Police Officer

Text Text

Photograph of Stone-Pelter
Photograph of  

Kashmiri Police Officer

Text Text

Exhibit #2: Word Cluster
The following words are displayed, in whatever fashion best fits the space.

Civilians
Traitors

Protesters
Stone-pelters

Activists
Dissidents
Separatists

Sympathizers
Collaborators

Ikhwans

Ikhwan
Armed militia that are 

sponsored by the Indian 
government

Exhibit #3: Activity
The instruction below is posted for the audience. Near the instruction are cups, each 
of which are tagged with a particular concept or theme. The audience is invited to use 
the wool provided for them, to make connections between the highlighted concepts 
and themes.
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Use the wool to make connections.

Suggested concepts and themes for the cups:

Obedience Discipline Created Agency
Nationalism Language Forgotten Press

Commercialism Tradition Secularism Violence
Incarceration Migration Rebellion Disappeared
Conditions Displaced Masculinity The Banal

Civil Society Militants Soldiers Nation
Victim Perpetrator Grey Zone Autonomy

Femininity Hope
Sexual 
Assault

Puppet

Memory Violence Justice Similarities
Collateral Truth Power Development
Hierarchy Reparations Responsibility Security

History Militarization Forward Inaccessible
Religion Difference Peace Transparency

Exhibit #4: Buzzfeed Booth
A poster of the Bollywood movie Haider is pasted alongside a screening of the same 
film; the audio comes through speakers and in so doing, becomes the soundscape 
for the installation space. There should be comfortable seating spaces in front of the 
screening, allowing spectators to rest and simply watch the video, should they desire 
to do so.

Suggested Menu for this Installation Space
Salty chai (Noon chai) and Kashmiri breads. 

What concepts/themes 
you would add/delete 

from those that are 
already listed to be 

included on the cups? 
Why?



Chronicles from Kashmir130 

Stone Souvenir
During the installation, just as in the preceding scenes, the GUIDES give spectators a 
souvenir to carry in their bags. Here, the souvenir is a stone that has wrapped around 
it a piece of paper containing the following text:

Walking around these different spaces. 
Encountering different kinds of pain in 

each one. I wouldn’t blame you if you were 
tired. Perhaps even a bit… bored?

I hope you are tired. Because, maybe, if this 
one day of journeying through Kashmir’s 
different stories is exhausting for you, you 
might be able to imagine what it’s like for 

us…

War is not always about bombs.
Or curfews.

Or spectacular stories of protest.
War is also banal — 

Ordinary.
Boring.

So, experience the tiredness. The 
exhaustion. The boredom.

Notice the ways in which your mind 
becomes numb — exhausted — from 

hearing one more story about pain and 
suffering.

Feel those responses with every pore of 
your being.

Maybe, then, you will understand just a 
little bit more about Kashmir.

Experiences like 
Chronicles from Kashmir 

blur lines between a 
theatrical setting and an 
educational environment 

(like a classroom). 

What are the benefits/
limitations of that 

boundary-blurring?

After 30 minutes, the GUIDES ask the audience to follow them to the next location. As the 
audience exits this space and moves on to the next one, they walk along a path that is designed 
using woollen webs.


