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‘What is happening in Kashmir?’

This book explores this ques� on through a site-adap� ve 24-hour theatrical performance. 
Developed between 2013 and 2018 by the Ensemble Kashmir Theatre Akademi and 
Nandita Dinesh, the play uses a dura� onal, promenade format to immerse its audience 
within a mul� tude of perspec� ves on life in Kashmir. From a wedding celebra� on that is 
interrupted by curfew, to schoolboys divided by policing strategies, and soldiers struggling 
with a toxic mixture of boredom and trauma, Chronicles from Kashmir uses performance, 
installa� on and collabora� ve crea� on to grapple with Kashmir’s confl icts through the 
lenses of outsiders, insiders, and everyone in between.

Due to varying degrees of censorship and suppression, the play has not been performed 
live since 2017. This book is, therefore, an a� empt to keep Chronicles from Kashmir alive 
by including fi lmed scenes, a script, contextual ques� ons, a glossary, and an illumina� ng 
introduc� ons by Nandita Dinesh and EKTA founder Bhawani Bashir Yasir. A valuable Open 
Access resource for prac� � oners, educators and students of performance and confl ict, this 
book is also s� mula� ng reading for anybody who has asked, ‘What is happening in Kashmir?’

This playscript includes:

• Twenty fi lmed scenes of the play in performance

• A range of contextual ques� ons to s� mulate discussion on staging site-adap� ve 
theatre in places of confl ict

• A helpful glossary

As with all Open Book publica� ons, this en� re book is available to read for free on the 
publisher’s website. Printed and digital edi� ons, together with supplementary digital 
material, can also be found at www.openbookpublishers.com

Cover image: Photo by Vladimir Palyanov on Unsplash from htt ps://unsplash.com/photos/Q8qTersW9Fk 
Cover design: Anna Gatti  
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The First Coalition
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The sections called COALITIONS are spaces of collaborative 
creation; a group of people coming together, albeit 
temporarily, to “make something”: an atmosphere, a spirit, 
a hope, a recognition.

When spectators arrive at The First Coalition, the sign 
below greets them — under the sign, there is a display of the 
readings that they might choose from.

How would you articulate 
the difference between 
an INSTALLATION and a 
COALITION in Chronicles 

from Kashmir?

Choose one of these to read when we go inside.

The readings to choose from might include, but are not limited to:

Shahnaz Bashir’s (2015) A Bunker in Every Mind

Jon Henley’s (2016) report on Anders Breivik’s appeal against 
human rights violations in Norway’s prisons

Fabian Bosoer and Federico Finchelstein’s (2014) Argentina’s 
Truth Commission at 30

Freny Manecksha’s (2014) Autonomy Under Siege

Asam Ahmad’s (2015) Bad Muslim

Nawal El Saadawi’s (2017) Capitalism and Fundamentalism are 
Interdependent

Extracts from Mahum Shabir’s (2017) Friday Notes on Kashmir

Poems by Insha Muzafar (2017)

https://doi.org/10.11647/obp.0223.15
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Mediah Ahmed’s (2016) Mediah Visits the Inclusive Mosque

Zulfikar Ali Bhutto’s (2017) Mussalmaan Musclemen: Dissecting 
Masculinity In Pakistan Through Art

Nighat Sahiba’s Zard Paniek Dair (Geelani, 2017)

Aga Shahid Ali’s (2003) poems

Asad Hashim’s (2011) Kashmir in the Collective Imagination

Habba Khatoon’s (n.d.) Why Are You Cross with Me?

Some sheets of paper are intentionally blank, in case some spectators might prefer not to read. 
As each audience member picks their reading, they enter a room. In the centre of the room 
is a construction made of bricks and candles, with different documents contained between/
within the bricks and candles; documents that are visibly being burned. The pages being burned 
include extracts from the following reports:

Amnesty International’s (2015) Denied: Failures in 
Accountability in Jammu & Kashmir

International People’s Tribunal on Human Rights and Justice 
in Indian-administered Kashmir (2009) Buried Evidence: 

Unknown, Unmarked, and Mass Graves in Indian-Administered 
Kashmir

An IPTK and APDP Report (2015), Structures of Violence: The 
Indian State in Jammu and Kashmir

Once all the spectators have entered and are seated, the GUIDES invite the audience members 
to read the texts that they have chosen. The GUIDES act as facilitators, posing questions to the 
group when one text has been read. Asking them for interpretations and responses. Not asking 
them to look for ties between that text and Chronicles from Kashmir.

Once audience members have finished reading their chosen texts and begin to exit the space, 
there are loud sounds. Gunshots? Teargas shelling? Bombs? 

How can an audience 
be prepared for/warned 
about the ways in which 
the sounds of gunshots/
teargas shelling/bombs 

might affect them?

While it would augment 
the impact of Chronicles 

from Kashmir not to 
forewarn audiences about 

the abovementioned 
sounds, different 

cultural contexts come 
with different needs for 
content warnings and 

advisories for spectators. 
How would you approach 

this kind of coalition, in 
your context?
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The GUIDES rush the audience members back into the 
darkened space, where there is progressively less light. 
Two actors run into the space with the group: they are 
dishevelled; they lead the audience to understand that they 
have just run away from a violent demonstration; they 
talk to the audience about protests going on outside; they 
instruct them on the need for everyone to stay in the room 
for a little while. 

This conversation is improvised. It is informal. It is 
realistic. There is no overt information given about the 
nature of the sounds or the violence. No one is quite sure 
what is happening; just that it is somewhere they should 
not be. There also does not have to be conversation. 

There can just as well be silence.

After about 30 minutes of waiting; after about 30 minutes 
of being contained in that dark space, there is a garbled 
announcement. The GUIDES and actors inform the 
audience that it is now safe for them to leave. 

The actors bid the audience farewell at this point and go on 
their own way.

The audience leaves the space and walks along a path lit by candles.
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