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‘What is happening in Kashmir?’

This book explores this ques� on through a site-adap� ve 24-hour theatrical performance. 
Developed between 2013 and 2018 by the Ensemble Kashmir Theatre Akademi and 
Nandita Dinesh, the play uses a dura� onal, promenade format to immerse its audience 
within a mul� tude of perspec� ves on life in Kashmir. From a wedding celebra� on that is 
interrupted by curfew, to schoolboys divided by policing strategies, and soldiers struggling 
with a toxic mixture of boredom and trauma, Chronicles from Kashmir uses performance, 
installa� on and collabora� ve crea� on to grapple with Kashmir’s confl icts through the 
lenses of outsiders, insiders, and everyone in between.

Due to varying degrees of censorship and suppression, the play has not been performed 
live since 2017. This book is, therefore, an a� empt to keep Chronicles from Kashmir alive 
by including fi lmed scenes, a script, contextual ques� ons, a glossary, and an illumina� ng 
introduc� ons by Nandita Dinesh and EKTA founder Bhawani Bashir Yasir. A valuable Open 
Access resource for prac� � oners, educators and students of performance and confl ict, this 
book is also s� mula� ng reading for anybody who has asked, ‘What is happening in Kashmir?’

This playscript includes:

• Twenty fi lmed scenes of the play in performance

• A range of contextual ques� ons to s� mulate discussion on staging site-adap� ve 
theatre in places of confl ict

• A helpful glossary

As with all Open Book publica� ons, this en� re book is available to read for free on the 
publisher’s website. Printed and digital edi� ons, together with supplementary digital 
material, can also be found at www.openbookpublishers.com

Cover image: Photo by Vladimir Palyanov on Unsplash from htt ps://unsplash.com/photos/Q8qTersW9Fk 
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Chronicles from Kashmir
An Annotated, Multimedia Script N

A
N

D
ITA D

IN
ESH

             
 C

h
ron

icles from
 K

ash
m

ir

OBP

Nandita Dinesh

ebook
ebook and OA edi� ons 

also available



https://www.openbookpublishers.com

© 2020 Nandita Dinesh

This work is licensed under a Creative Commons Attribution 4.0 International license (CC BY 4.0). This 
license allows you to share, copy, distribute and transmit the text; to adapt the text and to make commercial 
use of the text providing attribution is made to the author (but not in any way that suggests that they 
endorse you or your use of the work). 

Attribution should include the following information: 

Nandita Dinesh, Chronicles from Kashmir: An Annotated, Multimedia Script. Cambridge, UK: Open Book 
Publishers, 2020, https://doi.org/10.11647/OBP.0223

In order to access detailed and updated information on the license, please visit, https://doi.org/10.11647/
OBP.0223#copyright

Further details about CC BY licenses are available at: https://creativecommons.org/licenses/by/4.0/

All external links were active at the time of publication unless otherwise stated and have been archived via 
the Internet Archive Wayback Machine at https://archive.org/web

Updated digital material and resources associated with this volume are available at https://doi.org/10.11647/
OBP.0223#resources

Every effort has been made to identify and contact copyright holders and any omission or error will be 
corrected if notification is made to the publisher.

Applied Theatre Praxis Series, Vol. 2 
ISSN (Print): 2515-0758
ISSN (Online): 2515-0766

ISBN Paperback: 978-1-80064-017-7
ISBN Hardback: 978-1-80064-018-4
ISBN Digital (PDF): 978-1-80064-019-1
ISBN Digital ebook (epub): 978-1-80064-020-7
ISBN Digital ebook (mobi): 978-1-80064-021-4
ISBN XML: 978-1-80064-022-1
DOI: 10.11647/OBP.0223

Cover image: Photo by Vladimir Palyanov on Unsplash from https://unsplash.com/photos/Q8qTersW9Fk 
Cover design: Anna Gatti.

https://doi.org/10.11647/obp.0223
https://doi.org/10.11647/obp.0223#copyright
https://doi.org/10.11647/obp.0223#copyright
https://creativecommons.org/licenses/by/4.0/
https://archive.org/web
https://doi.org/10.11647/obp.0223#resources
https://doi.org/10.11647/obp.0223#resources
https://unsplash.com/photos/Q8qTersW9Fk


INSTALLATION B

The general instructions that introduce INSTALLATION A also apply here. The exhibits below 
are described in no particular order — each one will, ultimately, have to be installed as best fits 
the chosen site.

Exhibit #1: Interactive question

© Nandita Dinesh, CC BY 4.0  https://doi.org/10.11647/OBP.0223.11

The prompt below is hung on a large piece of canvas 
or an easel, with the materials needed for audience 
members to paint their responses:

Paint. Your. Pain.

Exhibit #2: Gallery
Art by Kashmiri artists adorns this space: works 
are displayed on the walls; on the floors; on the 
ceiling — a testament to the creativity that thrives in 
the region. Consider the following:

Like many aspects in 
this script, the “Gallery” 

and “Interactive 
question” sections of the 

installations are ones that 
are meant to be adapted 
to fit the time and place 

in which the work is being 
staged. 

So, if you were to 
stage this work in your 

context — wherever that 
may be — how would 
you evolve the ideas 

that are included in this 
installation?

https://doi.org/10.11647/obp.0223.11
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Paintings by Masood Hussain (Saatchi Art, 2018)

Wasim Mushtaq Wani’s (2013) curation in Art of Protest in 
Kashmir

Majid Maqbool’s (2016) showcasing of cartoonists

Malik Sajad’s (2015) graphic novel

Sanjay Kak’s (2011) Until My Freedom Has Come

Poems from Suvir Kaul’s (2015) Of Gardens and Graves:  
Essays on Kashmir | Poems in Translation

Exhibit #3: Interactive Question
Audience members are invited to add their responses to the following question:

What are you willing to fight for, and how?

Exhibit #4: Word Cluster
The following words are displayed, in whatever fashion best fits the space:

Terrorist
Militant

Commander
Hero
Rebel

Revolutionary
Martyr

Freedom Fighter
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Exhibit #5: Activity
Audience members are provided with the materials 
they might need to engage with the following 
instructions. The spectators’ designs must then be 

How would you articulate 
the goals of Exhibit 

#5 in this installation, 
especially in relation to 

the following scene?

displayed, becoming part of the installation for future 
audiences:1

Design a jail for 
3,011 inmates

Design a jail for 
2,406 inmates

Design a jail for 
920 inmates

Design a jail for 
450 inmates

Design a jail for 60 
inmates

Design a jail for 
15,000 inmates

Exhibit #6: Simulation
A recreated prison cell, one that is reflective of 
current conditions in such facilities in Kashmir. For 
context, see Basant Rath’s (2017) Why We Need to Talk 
About the Condition of India’s Prisons. A sign is posted 
outside the construction, inviting audiences to enter 
the constructed cell.

Exhibit #7: Buzzfeed Booth
The poster for the Bollywood movie Fanaa is pasted 
alongside a screening of the film; the audio comes 
through speakers and in so doing, becomes the 
soundscape for the installation space. There should be comfortable seating spaces in 
front of the screening, allowing spectators to rest and simply watch the video, should 
they desire to do so.

1  The numbers included in the instructions are from a 2015 disclosure of prison populations in Jammu 
& Kashmir (Times of India, 2015). 

What are the ethical 
questions to consider 

when designing/ 
implementing a 

simulation like Exhibit #6? 

What are some steps to 
take in addressing the 
ethical questions that 

you’ve identified?
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Suggested Menu for this Installation Space
Slightly watered-down tea, with snacks that are ordered from a place like the Tihar Jail 
Initiative’s Bakery (Tihar Jail Initiative, 2017).

Stone Souvenir
During the installation, just as in the preceding scenes, the GUIDES give spectators a 
stone souvenir to carry in their bags. Here, the stone is covered with images like those 
created by Banksy (see Moloney, 2017).

An informal conversation occurs between the GUIDES while the audience meanders through 
the installation.

GUIDE #1: It’s a complex situation isn’t it, janab? The 
struggle of the artist in Kashmir…

GUIDE #2: I think that the struggles that artists 
face here are not limited to Kashmir. These are 
struggles that are being faced by artists across the 
world. How does one make a living through the 
arts? 

Janab
Your Excellency 

(a colloquialism that is 
used to connote respect, 
regardless of the gender 

of the person being 
addressed)

How does one balance the richness of tradition 
with the joys that come with experimentation? 

Where is the line between making art that sells and selling one’s voice as an artist? 
These are important questions that artists have faced, still face, and will continue to 
face, across time and space.

GUIDE #1: But isn’t there something about a place like Kashmir that makes the 
struggles different?

GUIDE #2: What do you mean?

GUIDE #1: Well, I’ve never met artists from outside Kashmir so I can’t be sure. But 
it seems to me that artists here, they have to have a fire; a burning inside them to 
commit to their art in the face of violence and family obligation and censorship 
and fear. They need to find a way for their unique Kashmiri identities to come out 
through their work… that isn’t easy.

GUIDE #2: I don’t imagine that it’s easy at all. Being caught between all these struggles 
can be exhausting, I’m sure. Do you see any particular solutions that might address 
what these actors are facing though?
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GUIDE #1: I don’t have any solutions but seeing this group’s experience has made me 
want to think about it more… In one sense, it begins with our children, doesn’t it? 
When we tell them that they should become doctors and engineers and lawyers, 
but very rarely do we tell them to become artists. So, it starts there, and because 
we’ve created a culture where the arts are not valued as much as other things 
here — when the people who do want to become artists go out into the world, they 
are faced with nothing but challenges. Add to that the fear of censorship… where 
artists become afraid to say what they’re thinking because of fear of repercussions 
not only from expected sources like the government and other armed agencies, 
but also from the harsh criticism from their peers and neighbours and families… I 
honestly don’t know how some of Kashmir’s artists have found the strength to keep 
going.

GUIDE #2: I must say though that despite all these challenges, I have been amazed by 
the number of creative and artistic people I have met in Kashmir. There seems to be 
a growing spirit of entrepreneurship and creativity here; people who are writing 
poems and articles and movies and songs and plays… It’s admirable. I don’t know 
where they find the fight…

The conversation continues informally, and improvised; or it just winds down.

After 30 minutes, the GUIDES ask the audience to follow them to the next location.

As the audience exits this space and moves on to the next one, they walk along a path that is 
designed using thick ropes.




