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‘What is happening in Kashmir?’

This book explores this ques� on through a site-adap� ve 24-hour theatrical performance. 
Developed between 2013 and 2018 by the Ensemble Kashmir Theatre Akademi and 
Nandita Dinesh, the play uses a dura� onal, promenade format to immerse its audience 
within a mul� tude of perspec� ves on life in Kashmir. From a wedding celebra� on that is 
interrupted by curfew, to schoolboys divided by policing strategies, and soldiers struggling 
with a toxic mixture of boredom and trauma, Chronicles from Kashmir uses performance, 
installa� on and collabora� ve crea� on to grapple with Kashmir’s confl icts through the 
lenses of outsiders, insiders, and everyone in between.

Due to varying degrees of censorship and suppression, the play has not been performed 
live since 2017. This book is, therefore, an a� empt to keep Chronicles from Kashmir alive 
by including fi lmed scenes, a script, contextual ques� ons, a glossary, and an illumina� ng 
introduc� ons by Nandita Dinesh and EKTA founder Bhawani Bashir Yasir. A valuable Open 
Access resource for prac� � oners, educators and students of performance and confl ict, this 
book is also s� mula� ng reading for anybody who has asked, ‘What is happening in Kashmir?’

This playscript includes:

• Twenty fi lmed scenes of the play in performance

• A range of contextual ques� ons to s� mulate discussion on staging site-adap� ve 
theatre in places of confl ict

• A helpful glossary

As with all Open Book publica� ons, this en� re book is available to read for free on the 
publisher’s website. Printed and digital edi� ons, together with supplementary digital 
material, can also be found at www.openbookpublishers.com

Cover image: Photo by Vladimir Palyanov on Unsplash from htt ps://unsplash.com/photos/Q8qTersW9Fk 
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INSTALLATION A
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The sections called INSTALLATIONS in this script are 
envisioned as museums, of sorts. Museums that are 
composed of different kinds of exhibits: interactive 
questions that require audience members to add their 
responses — with pre-existing exemplars already written 
in, if needed; gallery components that invite the audience 
to watch/listen/witness; word cluster displays that 
serve as commentaries on particular politics of language 
vis-à-vis Kashmir’s conflicts; reading sections where 

What are the different 
pedagogical strategies 

at play in the installation 
spaces?

Hint: look at pedagogical 
concepts surrounding 

effective teaching/learning 
practices, especially in 

relation to active learning/
experiential education/
project-based learning.

audiences can choose to engage with, or ignore, polyvocal 
narratives about a chosen theme; Buzzfeed booths where 
spectators might immerse themselves in popular Bollywood 
(re)imaginations of Kashmir.1 

Although audience members may intentionally be made 
uncomfortable through design choices in other scenes, it is important that the installation spaces 
are comfortable: there should be spaces for the audience to sit down; to relax. The installations 
should be set up in spaces that have easy access to restrooms; where there are specifically chosen 
drinks and snacks that are made available [suggestions for the drink/food menus are made at 
the end of each installation section].

As the spectators wander through any installation space, the GUIDES individually (and 
informally) hand each of them a stone souvenir to place in their bag. The description of each 
souvenir is included at the end of the respective installation’s script.

On the door of each installation space, the following instructions should be posted clearly:

1  The media company’s name is used as wordplay: to refer to these booths’ focus on popular, mainstream 
media.

https://doi.org/10.11647/obp.0223.08
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INSTRUCTIONS FOR THIS SPACE

This is your space.

A space to think,
to reflect,

to add your own voices to this tapestry of experiences.

You can choose to take a break while you explore this space:
go to the restroom

grab a snack
watch the film.

Please ask one of the GUIDES for help in finding what you 
need.

You can always request a timeout and choose to rest in our 
“sanctuary space.” Again, simply let a GUIDE know if this is 

what you need.

We pride ourselves on our hospitality.

 

The “sanctuary space” is a quiet room that is designated for nothing else: no scenes; no 
installations. It is where spectators, escorted by a crewmember on audience duty, are taken if 
they need a break from the experience.

The exhibits below are described in no particular order — each one will, ultimately, have to be 
installed as best fits the chosen site.

Exhibit #1: Interactive Question
The instruction below is posted in one part of the space; the audience is provided with 
materials with which they can add their responses.

 
Write about a time you were a part of something that  

you did not agree with.
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Exhibit #2: Interactive Question
A large black board with the question below; the audience is encouraged to write on 
the board with pieces of chalk.

What is discipline?

Exhibit #3: Gallery 
The poem below, by Lalita Pandit, is displayed:

Anantnag
(Pandit, 1996)

I took pride in your
natural springs,

your navigable river.
Every April we went

to Mattan, offered libations
to the dead: my father’s dead

my mother’s.
No dead of my own then,

life was eternal.
I could sense it when we

gathered blue lotuses
to lay at a gold-plated

doorstep, bronze sun disk:
majestic, bedazzling.

Thirty years journeyed
past us, leaving behind

hoof taps on stone.
Spring and autumn skies

grew old, listening
to night ragas.

Un-chronicled silences
of a very cold moon.
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Apple trees you planted
in the backyard are tired

of bearing fruit.
They no longer blossom

in early spring;
their leaves look pensive,

yellowed at the edges.

Whoever opens the front gate
will close it fast in my face,
without asking my name.

Still, my expatriate feet drag me
back to you.

Evening shadows stare at me
with blind eyes. Cool breezes

say: may be, only may be,
we knew you then.

What of that? Now you are
a stranger, an enemy.

Piles of garbage along
the hospital walls, broken bottles,

blood soaked bandages.

Black curtains on windows
tell me to go where I came
from. Children stare with

suspicion. They have learnt
to hate; they are afraid.

Hollow eyed ghosts
walk the streets

beneath a thin moon, muttering
curses, adding up the dead.

The hill looks like a camel’s back.
It is haunted.
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Exhibit #4: Interactive Question
An open trunk with the instruction below; audience members write their answers on 
pieces of paper and place them inside the trunk.

If you were forced to leave home — possibly forever — and 
could only take the things that you could carry yourself, what 

would you take?

Exhibit #5: Word Cluster
The following words are displayed  —  together, apart, on the floor, on the 
ceiling — whatever best fits the space.

Displaced person
Asylum seeker

Refugee
Migrant

Exile
Runaway
Escapee
Fugitive

Exhibit #6: Reading Gallery
Below are suggested readings that are made available in this installation space — articles 
about the Kashmiri Pandit exodus from different points of view. Audience members 
should be invited to peruse them, at their convenience.
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Rahul Pandita’s (2013) On Kashmir and its Stories

Ather Zia’s (2008) Q & A with Sanjay Kak

Muntaha Hafizi’s (2015) Leaving Home

T. N. Madan’s (2015) Old Memories and Recent Encounters from 
a Kashmir We Have Irretrievably Lost

Nitasha Kaul’s (2013)The Idea of India and Kashmir

Varad Sharma’s (2017) The Prolonged Wait: Kashmir Lives on in 
the Hearts and Minds of Pandits

Varad Sharma’s (2016) A Pandit POV: Why the Discussion on 
Jammu and Kashmir is Half-Baked and Dishonest

Any/all comments from A Query for Rahul Pandita: Why Are 
You Ignoring the Existence of a Kashmiri Brotherhood? (Scroll.in, 

2016)

Kundan Lal Chowdhury’s (2016) Kashmiri Pandits Remember 
January 19, 1990: ‘It is for your own good to leave’

Any/all comments from Readers’ Comments: ‘Kashmir belongs 
equally to Pandits who were driven out, Harsh Mander’ (Scroll.in, 

2017)

Rahul Pandita’s (2016) The Ugly Truth Behind a ‘’Heartwarming’ 
Story of Muslims Performing a Kashmiri Pandit’s Last Rites

Exhibit #7: Buzzfeed Booth
A poster of the Bollywood film Kashmir ki Kali is 
pasted alongside a screening of the same film; the 
audio comes through speakers and in so doing, 
becomes the soundscape for the installation space. 
There is no escaping Bollywood depictions of 
Kashmir, is there? 

How do you interpret 
the use of Bollywood in 
Chronicles from Kashmir?

There should be comfortable seating spaces in front of the screening, allowing 
spectators to rest and simply watch the video, should they desire to do so.
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Suggested Menu for this Installation Space
A snack, and a drink, that are particular to the 
Kashmiri Pandit community. For ideas, see Amit 
Hirmath’s (2013) The Gastronomical Affair of a Kashmiri 
Pandit Wedding and Shivangana Vasudeva’s (2017) 
Beyond Wazwan: A Peek into the Cuisine of Kashmiri 
Pandits.

Wazwaan
A multi-course meal that 
is particular to Kashmir, 

served during celebratory 
occasions

Stone Souvenir
During the installation, just as in the preceding scenes, the GUIDES give spectators a 
souvenir to carry in their bags. Here, the souvenir is a stone that has wrapped around it 
a piece of paper containing extracts from a text like Kashmir’s Exile Poetry: An Aesthetic 
of Loss (Shameem, 2016).

After the spectators have had about 30 minutes to explore the installation space, the GUIDES 
invite the audience to exit. 

As the audience exits this space and moves on to the next one, they walk along a path that is 
designed using a variety of suitcases, trunks, bags: objects that are associated with migration.




